CITATION

Mr TANG Shu-wing

Renowned as a theatre director and drama educator, Mr Tang Shu-wing is the founder and artistic director of
Tang Shu-wing Theatre Studio. Originally a student of law, he obtained his diplome de maitrise in Theatre
Studies from New Sorbonne University (Université de la Sorbonne Nouvelle) in 1992. Since his return to Hong
Kong that year, he has been working in the theatre world. From 2004 to 2011, he taught in the School of Drama
of the Hong Kong Academy for Performing Arts (HKAPA), teaching both in the classroom and on the stage.
In his last two years at HKAPA, he served as Dean of the School. Two years ago, he decided to engage himself
wholeheartedly with the stage, exploring new theatre directions in collaboration with actors and his crew, and

placing his teaching and research on the stage.

Detention, a non-verbal physical comedy directed by Mr Tang, premiered in Hong Kong in 2011. This play
was not only the very first production of Tang Shu-wing Theatre Studio since he left academia but also an
example of Mr Tang’s long-standing interest in physical theatre and its organic convergence with a long-running
production. Mr Tang regards the five modes of pre-language expression (facial expression, breathing, voice,
gesture and spatial movement) as the basis of story-telling, breaking away from the constraints of scripts and
actors’ lines. He had studied the theories of acting of former Soviet Union theatre master Vsevolod Meyerhold
(1874-1940), whose statement “the theatre is the actor’s art” had an impact on his ideas about putting physical

theatre into practice.

Apart from being an arena for practising the director and actors’ art, the theatre is also a type of cultural art
embodying certain attributes: the freedom of creativity, realisation of the values of life, education, entertainment
and economics. Mr Tang has pointed out that long-running productions can best balance these five attributes,
and that what Hong Kong needs is this kind of local cultural drama. With a total of 85 performances in four runs
in Hong Kong, the UK and Mainland China over the past two years, Detention has been well received both locally
and overseas. It is moving towards the goal of being a long-running landmark production.

Mr Tang has directed more than 40 productions of drama, dance and opera staged locally and internationally. To
him, the most significant among his signature works are the dramas that demonstrate his efforts to try different
things at different stages of development. Two Civil Servants in a Skyscraper (1993) was his first trial of non-
verbal physical theatre, while No Man’s Land (1996) was his signature work exploring the art of clowning and
affirming that comedy could be presented in different ways. Phaedra (2005), which he directed after learning
yoga in India and joining HKAPA, was his first try at classic Western drama through the physical expression of
one’s own nature (e.g. ways of training of tai chi, yoga and “poor theatre”). Titus Andronicus (2008) and Titus
Andronicus 2.0 (2009) were works in which he practised minimalist aesthetics to the greatest extent: minimising
stage constraints by spatial movements and narration so as to let actors be their true selves. Detention (2011) was
a testing ground for long-running productions, while Thunderstorm (2012, 2013) demonstrated his efforts in

combining dancing body language with China’s modern classic drama Thunderstorm.
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As early as 2001, Mr Tang published a monograph entitled Analysis and Reflections on the Theories of Acting of
Meyerhold, and a co-authored monograph Life and Death Trilogy: a Theatrical Research. In 2003, the International
Association of Theatre Critics (Hong Kong) conducted topical research on his pioneering theatre practice
and published The Art of Synthesis: The Theatre World of Tang Shu-wing (2004). These works demonstrate
Mr Tang’s significant contributions to theatre research. Having taught at HKAPA for so many years, Mr Tang
has a considerable number of students, contributing much to nourishing a new generation of local theatre actors.
He has been invited to conduct theatre workshops and be a guest director in various countries. Both he and his
productions have won numerous international and local awards. In short, Mr Tang is a renowned theatre expert

in Hong Kong and the world at large.

Perhaps we need not focus on the laurels of this important figure in the local theatrical world. Mr Tang, now
standing on the “stage” of Lingnan, is telling us that Hong Kong is in need of more art workers and educators
who have a strong personal style, persist in creative endeavours and accumulating experience, are particular

about an integration of life and art, as well as demanding towards themselves, actors, partners and students.

Mr Chairman, in recognition of his outstanding contributions to art and education, may I now present Mr Tang

Shu-wing to you for the conferment of an honorary fellowship.

Chinese citation written and delivered by Dr Chan Shun-hing
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