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Born in 1951 in Bobo Dioulasso (Upper Volta, now Burkina Faso), Mr Gaston Kaboré is one
of Africa’s most important film directors, educators, and institution builders. Mr Kaboré holds a BA
and a DEA (currently known as Master of Advanced Studies) in history from Sorbonne University
in Paris. Having come to see cinema as a powerful tool for fostering cultural understanding and
awareness, Mr Kaboré entered the prestigious College of Cinematography (Ecole Supérieure
d’Etudes Cinématographiques) in Paris in 1974, obtaining a diploma in “mise en scéne: cinéma”
two years later. This work with film became the beginning of a life-long project to explore, retrieve,
clarify and share African culture through moving images. Mr Kaboré’s films have won awards at
such prestigious festivals as The Panafrican Film and Television Festival of OQuagadougou, The
Carthage Film Festival and The Locarno Film Festival, and he himself has served on juries at such
A-list festivals as The Cannes International Film Festival, The Venice Film Festival, The Locarno Film
Festival, International Film Festival Rotterdam, and The Berlin International Film Festival.

Mr Kaboré’s many contributions to film art, culture, and education have been acknowledged
on several continents. For example, in 2011 the French Ministry of Culture made him an Officer of
the National Order of the Legion of Honour at a ceremony in Ouagadougou, Burkina Faso. In 2012,
Mr Kaboré was awarded an honorary degree of Doctor of Laws by Concordia University in Montreal.

In the mid-‘70s, following the completion of his studies in Paris, Mr Kaboré returned to
Burkina Faso, where he took on crucial positions and responsibilities. From 1977 to 1981 he served
as technical adviser in charge of all matters relating to film, within the framework of the Ministry
of Information and Culture. From 1977 to 1988 he assumed the directorship of Burkina Faso’s
National Cinematographic Centre, while teaching at the African Institute of Cinema of the University
of OQuagadougou (from 1977 to 1986). During this same period Mr Kaboré played a crucial role
in the development of film policy, as a member of the Expert Committee charged with setting up
the Interafrican Cinematographic Distribution Consortium and the Interafrican Film Production
Centre. He was a key figure in the development of the Panafrican Cinema and Television Film
Festival in Ouagadougou, Africa’s most important cultural festival and a unique event for cinephiles,
filmmakers, film distributors, and film producers from all around the world. Mr Kaboré presided
over the Panafrican Federation of Flmmakers from 1985 to 1997, and in 1991 he established the
first bilingual quarterly magazine dedicated to African cinema (Ecrans d’Afrique/African Screens),
overseeing its work throughout the ‘90s.

Mr Kaboré has worked tirelessly to educate the next generation of African filmmakers. With
the support of his wife, pharmacist and businesswoman Edith Ouédraogo, he established a truly
visionary alternative film school in OQuagadougou in 2003. A vital site for film training, the film
school IMAGINE also mounts exhibitions devoted to African visual arts, performances by African
dancers and musicians, and academic conferences focusing on film and human rights, on Africa’s
contributions to world culture, and on film education, among many other topics.

As a flmmaker, Mr Kaboré has contributed award-winning films to our international cultural
heritage, as well as a powerful vision of film’s place within society, as a vehicle for cultural memory
and cross-cultural understanding. His vision is one that contrasts starkly with that of industries
promoting a conception of fim as a mere commercial product and means of entertainment. Mr



Kaboré’s first films were documentaries, including, for example, works exploring the use of new
energy sources in rural environments and dealing with issues of deforestation. His first feature was
Wend Kuuni (1982), widely regarded as a classic of African cinema. Mr Kaboré is committed to
exploring the continuities between oral storytelling and cinematic storytelling, and this is reflected
in all of his films, including Wend Kuuni. Mr Kaboré’s second feature, Zan Boko (1988), focuses on
social issues related to corruption and the expropriation of land, as well as the ever-present tensions
between modernity and tradition in an African context. Another feature film of his, Buud Yam
(1997), builds on the story and characters from Wend Kuuni. In the years between these feature
films, Mr Kaboré devoted his energies to documentary films, portraying society and asking probing
questions about crucial social, political, and cultural changes. He contributed, for example, to the

BBC’s Developing Stories series about environmental issues in the developing world, and to South
Magazine, a series produced by Channel 4 in the UK.

Mr Chairman, for his outstanding contributions to film culture, policy development, institution
building, education, and cultural and intercultural understanding, may | now present Mr Gaston
Kaboré to you for conferment of the degree of Doctor of Humanities honoris causa.

English citation written and delivered by Professor Mette Hjort
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Mr Gaston Jean-Marie Kaboré
DOCTOR OF HUMANITIES honoris causa

Address

Chairman, President, Council members, distinguished guests, faculty members and students,

On behalf of all the honorary graduates, | would like to express our most sincere gratitude to
Lingnan University for this outstanding distinction and for the very kind words spoken about each
of us.

Personally, it is a great privilege for me to address such a prestigious assembly. | have
to confess that being here is just like a fantasy for me. The words “Hong Kong” and “Lingnan
University” sound like a special music to my ears, as well as to my mind and to my soul, and | know
that this music will continue to affect my mind and soul. Thank you very much.

| have a strong conviction that we are all brought into universality from our own specificity. That
is why each individual story is affected by the story of all humanity. So, | have no doubt that you may
see yourself reflected in my personal story. My studies in history have shaped in me my intellectual,
moral and political position vis-a-vis the way Africans and the African continent are perceived,
narrated and represented in books, icons, and the media in Western countries.

| came to realise that Africa should regain access to a recognised and legitimate capacity of
questioning and analysing her historical trajectory throughout time.

Revisiting our history written by others, forging our memory, rebuilding our consciousness
of our being and of our identities, reconquering the spaces of our collective future, claiming our
social singularities, being our own judges and decision makers of our destiny, reinforcing our self-
confidence and becoming aware of our expressive, artistic and philosophical heritage, are in sum all
the ambitions and urgencies that | had on my agenda in the early 70s.

Who are we as Africans? Some fragments of answers to this question can be found in
narratives, stories, tales, myths and legends that we should be told again and again, even as we
also contribute by inventing new ones.

Today, the African continent is far behind when it comes to representing herself both to
Africans and to the rest of the world.

Indeed, on the one hand, the African continent produces very few documentary films, which
| believe is a serious issue since this makes it very difficult to raise social and political awareness in
the African youth. On the other hand, | also believe that the same African youth should learn about
African history, and understand both its tangible and intangible heritage. Additionally, young people
should develop critical minds in order to build up their legacy, to be very participative in their present
and to successfully plan their future.

And last, | believe that creative arts, mainly literature, theatre, music, painting, fashion, dance
and social means of communication such as cinema, radio, television, multimedia and the Internet
are capable of helping to correct that situation.

| decided to personally respond to that situation by starting the IMAGINE Institute in 2003, a
film school that aims at training professionals in cinema, television, and multimedia. | believe Africa
badly needs those professionals who should become today’s storytellers.



However, teaching them only technical skills is not enough. It is important as well to strengthen
their capacity to develop new desires, new reflections, new aesthetics and new ways of self-
representation.

Africans were once victims of the devastating trauma of the black slavery trade and
colonisation, during which their status as human beings was denied, leaving visible, deep
psychological and mental wounds.

We cannot rewind history. There is no use trying to go back. We should start building our
future from where we are and from who we are. This will require countless attempts but the most
important thing is for us to continue telling our stories.

| have often been asked why | chose to make films that are inspired by traditional tales brewed
within my ancestral culture.

It is as simple as this:

A tale has a driving force in general, not only in Africa. The power of a tale is to stay
permanently up-to-date and to adjust to a contemporary context. With the tale, we have a
possibility to continuously reinterpret our mental, philosophical, spiritual, artistic, social and cultural
heritage. Wend Kuuni, my first full-length film, is a simple story that has provoked an interest beyond
my highest expectations. At first, | only aimed at telling an easy-to-understand story that my people
would immediately recognise themselves in. But finally, the film succeeded in moving not only
African audiences, but also audiences on all continents and within all cultures.

Our presence here today, regardless of our origins and age, shows that we are all women
and men who are conscious and proud to belong to the same and only one family, that is the
family of humanity. Therefore, we should all take advantage of this to find ways to strengthen our
exchanges, cooperation and mutual cultural enrichment.

Once again, on behalf of all recipients of honorary degrees today, our most sincere thanks.
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